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Liang Quan: New Spring

X/ Z=E
Textby Li Jia

IRMEERT 2024 £ 5 B 18 BsssiEtH R MR "R’ - XERETAMMEIBEIIERNE,
B2WLL ‘B RIVAEEDBEIEFR, ENEEEARBIIRAFNLR, 2023-2024 F3
EFeRhy “ReIR” RedE, LIRMEZRITIRESFIEERE ‘R .

ZieANTSFRIRYE), EEWEKE—METMECHZENES . EHIBERES, RELIFRIT
PR FENSGRERE . Wi REB. M, FTHFETA—H—H/KFEEERIEN,; RiE,
SRR, ERRXENZBEL, WEMESEETESETT; oG —mEREaEnIslE, £/
FriZE LSBT RMFR. AMKERRERNEFFEBEXEN2ES, SRIIAREH, =
RIS IREAREYE, MEERMEE ERRMERNSEA: XETUTHREREH
HIRESRSKDHIEEMRA, K23s, BTIMME LKSESE, Bif. SJERER, EEEk,
RiEA—HIRERILERE, S2MEERRILE, S FHTFLAYSEIRKIEL , MET 2
FANE, TEARVLMAEE, RENMENBDSIE, BARERNCTSER il ERH SEERY
BEFFEE, BESHRMEINZ BEISAOMIE, SMHOEREE, YEEamishEN, UNEEEN,
— PR E B AR

RERMRABIELCX B FAAIBMERIERBE, SHiRrCBRRFIRFSTE, TliREERFE
RIEES, BRANCICERINEZL, N&EERRIBHE, (OBEPRMAIRIBE, XIEILXMEFRAVAREHR
ENERIERENERES, RENNET., SIEMERLIE, Bk, EIJEHEEEIMES
EECEBHNEREZF, FEEKR, —=5%K, $1IBE, RUNT. A9 “R2FER =9,
B/ e RNEENS, WE/LRES JKEERIRR. RRxx, NESBSEE, Rt
RMEE N ARV EREAY, BELCAB2ARE. £HJEEST, L5k, H5x, K53, B
BYEEFEEENEENENRRR, EXNERENVTESEXMETBAMEING. 25, EikL
WARMFNLDFELRRY %" 5 0" Zch, HEEROIERIER? RIERERMAZAREZRFAN], “t
FTr—ERBEEXR, EEEERAMMESIH . RR—IBERLBOHAIT, BFELESLTEN
BEPESIIRG, IB3SUENRMIINRRZE, Rey0SERNERINIRNE, BH=R.

gnitE, ERFAMM—ISERNERE, MRNZABSERENR, FIN—E. BB0TELRN, —K
—iR, RETZRE—MATHI, RIOCHERIER, SCENSEHE—FToH. “FiR’ HLEF "=
BIR: —RREEEMZEIRRZER, “2UNENNZE, 213800, R, 20K, 79TENEN
BEREET BERNTF , BISERT ERIERAINRESESEEENEN T EARATE

EREE—XEZEEREERERE 00 FYEIRIIBRUSENEF, BITESMESFLRINIE
E—RARMLEGRS BEIEE, AT KR ARIARRLE, Ri2T(E, 1=, WFER, FRE,

XELZMR, K, SFOMS. XE—ARERFIEE, MFEERMEX LRLIREE TRz
ZARRIEEBWE: FERIRE, iy, 1wz, L.



MANGROVEGALLERY is honored to announce a solo exhibition of Liang Quan, New Spring.
This is Liang' s first solo exhibition at the gallery. It will exhibit a selection of works by Liang, most
of which are part of his Green Series, as well as the experimental works of paper collage from
his early years, the works from Fountain Series newly completed between 2023 and 2024 using
water-based pigment mixed with tea, and a mixed media window installation work Fountain in
collaboration with the architect Liu Xiaodu.

For forty years, Liang has been cultivating his own artistic language. It consists of the most basic,
simple visual elements there are: straight lines stacked up on top of and next to one another,
repeating and extending themselves, crisscrossing into a grid pattern, sometimes spread out
sparsely, sometimes packed up closely together. At the points where they intersect, they are
either pinned down or broken up by curves and circles, while behind this predominant pattern
there are aberrations, elements that dance to another beat. On the other hand, an abstract
scheme does not explain all that is on the canvas. If we look at the paintings carefully, we may
recognize that all of the lines and shapes do not come about by way of pencils or brushes; some
are the result of a stroke of serendipity. These geometric shapes are thin Xuan paper cut into
narrow strips or rectangular shapes, dipped into a dye bath, and then arranged and pieced
together on linen cloth. They proliferate and spread out like grass, turning into color patches
of different hues and intensities that are stacked upon each other, invading into each other,
creating natural and unaffected lines that parallel and echo the faint ink lines. The paper that has
undergone the dyeing and pasting process has some minor creases, rough or jagged edges,
and some accidental ink blots, reminding us that underneath the generally controlled and rational
painting process, there are those little fleeting moments that need to be captured, those subtle
feelings that need to be appreciated, the impermanence of life that needs to be accepted, and,
most importantly, the pulsations of life that need to be felt.

Liang' s abstract paintings are unlike those purely rational constructs, in that instead of pointing
to an otherworldly order or ideal, they shed light on the nature of the worldly things, by focusing
on the most mundane life, on the most intimate corners of memory, on the most precise instant,
on the moments when our souls connect. As a believer and practitioner of Zen Buddhism, Liang
never seeks in mysterious places high and far away; instead, he nestles everything inside
quotidian details: a tree, a blade of grass, a cup of tea. Pure land is not far off, soul mountain is
just around the corner. In his new Fountain Series, the frame is reduced to palm size, with a few
drops of tea stains mixed with water-based pigments scattered across the canvas. These tea
stains of various shades are sometimes overlapped and sometimes spread out. They form into
irregular shapes no longer entirely under the control of the artist. In these small frame pieces, the
balance between the abstract and the concrete, between the full and the empty, between the
making and the breaking, takes after the composition of the traditional bird-and-flower paintings;
nevertheless, the shapes and trajectories are ultimately subject to chance. Is it possible that,



among the stains and smudges usually overlooked or scrubbed away, there is a key to the mind
and the soul? Liang uses his art to tell us, the world does not necessarily have a purpose, but it
surely is detailed and real. If a painting has to be about something, it has to be about opening our
eyes to the everyday life, to make us see the small and lowly things, to break us out of ruts both
mentally and physically, to create spaces that allow new insights to emerge.

Thus, In Liang as well as the tradition he has espoused, abstract art always has its concrete,
personal side. The nuanced details in one’ s daily life are in every way integrated into the world
on the canvas, indispensable for the cultivation of the mind and the comprehension of the reality.
The meaning behind New Spring, accordingly, is two-fold. One is about Liang Quan’ s lifelong
passion for tea. Two is about a mind that needs to be cleansed of impurities and returned to
purity, at all times. New Spring is homophonous with "spring of the heart" in Chinese. Toillustrate
how Liang's paintings acquire the clarity, luminosity, and some Zen serenity that they have, we
work with the architect Liu Xiaodu to reconstruct the everyday living space of the artist on the
second floor of the gallery—the three bedrooms apartment that the institute he worked for allotted
him in the early 1990s, which doubles as his studio throughout the years. The room is simple, as if
time has stopped in a bygone era. At a wooden table in the hallway, Liang works, reads, spreads
out the drawing paper, and mixes the paint. At the same table, he eats, drinks tea, and receives
guests. This slightest cramped corner seems to have contained all the secrets about Liang' s art:
not somewhere else, but here, now, in this heart.
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