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Group thinking describes a phenomenon of collective intellectual inertia, resulting in public
confusion, blind conformity, self-deception, and violence. Gustave LLe Bon, in The Crowd: A Study
of the Popular Mind, identified the following characteristics of collectives: impulsiveness, irritability,
lack of reason, and exaggerated expressions. If history falls into a comprehensive hypnotic
magnetic field, individuals who abandon critical thinking will plunge dramatically into an indefinite

state of chaotic suspension.

— Introduction to 'Compass Pointing to the Secret Treasure'
*All works mentioned below were created by Hou Yijie during 2022-2024.

During an adventure, referring to nature and toolkits would undoubtedly be effective ways of
navigation: celestial light serves as a soporific for fatalists, and the compass needle acts as
reassurance for travellers. Born in 1996 in Sichuan, the artist Hou Yijie grew up influenced by the
subcultures of Y2K, the early products of global trade and the rapid expansion of the internet.



Anime, classic literature, myths, and pop songs seemingly appeared and vanished without a
pattern. Yet, the traces left by these fleeting emotional stimuli help piece together a contradictory
image of this generation—fearless yet fragile, diverse yet confused.

In this exhibition, Hou shows three diptychs at vital positions: "When the Sky Falls, it” s a Trivial
Matter 1" "Compass Pointing to the Secret Treasure" and "Take Me to the New World". The titles
alone reveal the artist's core concepts: passive resistance, reverse exploration, and a profound
longing for transformation (especially for the better). As these large, screen-like canvases
envelop the audience, the life—sized figures naturally enhance the sense of immersion. Their
assertive postures, the environments they inhabit, the scattered objects around them, and
the most striking visual "key clues"—red lava spewing like rain from a distant dormant volcano,
yet the diverse people on the ground seem undisturbed; long-tailed meteors streak across
the sky like lightning, while each member of the treasure-seeking team appears to have their
own "survival tool"; the chaotic, repetitive lines not only highlight the sense of movement and
uncertainty of this arduous journey, but also cast the current narrative scene into a swinging,
hazy abstraction—all point towards romantic and hypothetical thinking.

If one finds the historical origins of some magical ritual, employing a seemingly roundabout way
to "shortcut" reality, Hou does so through his references to popular culture and retro-texts. He
narrates present-day satire and critique with the distant tone of heroism. In works like "Two
Peaches Kill Three Gentlemen" and "Framing the Loyal", he intertwines Chinese classical martial
arts tales with realistic, immmersive scenes. From the composition to the characters' expressions,
these pieces subtly convey the artist's profound understanding of greed, anger, and the
dichotomy of morality. In contrast to the clear allegorical messages, "Arresting the Exhibitionist"
and "Master of Escape" introduce multiple meanings through the repeated and ambiguous use
of symbols, shifting the concealed sense of self-deception from the artist to the viewer. Here,
notions of right and wrong are no longer seen as absolute, with the indicators of the wise and the
foolish lingering in uncertainty.

The oversaturation of information and the loss of embodied experiences have distorted mass
media, making the truth increasingly unverifiable. Ultimate questions like "Where is humanity
heading?" and "What is the meaning of life?" are compounded by the collapse of reference
systems, pushing Gen-Z toward varying degrees of nihilism — a postmodern orientation
characterised by scepticisms, emotionality, normlessness, and rebellion. In "Elixir of Immortality"
and "Path to Immortality", the Buddhist and Taoist elements of alchemy, ghost fire, cultivation,
and life and death are placed within a mysterious yet mathematically ordered visual framework.
These works invite the audience to return to the origins of desire, inheriting the boundless
imagination of their ancestors to resist the nebulous vastness of reality.



In his earlier works, Hou Yijie has focused on depicting numerous gods and mythical creatures,
such as Guan Yu talismans and astrology, reflecting the wildness and confusion of an era
steeped in mysticism.

The main perspective, shaped by the youthful ambition of "no destruction, no creation,' is
reflected in popular literature and film media, such as "First Blood" "One Piece" "The Romance
of the Three Kingdoms' and "Water Margin". The history of the Vietnam War, seafaring dreams,
resourceful and brave heroes, and script winners collectively crystallise society's depiction of
masculinity and establish a series of passionate and stirring pathways. The movie character
John Rambo, portrayed with a stance of armed ambush, appears in Hou's painting "Rambo".
Similarly, end-of-day heroism is embodied in works like "Throw a Whip to Break the Flow 1",
depicting a historical figure leading a million troops, and "Untitled", featuring a modern man
in a suit. However, the artist's intent is not to glorify these figures. Especially after the binary
oppositions of childhood ideals are repeatedly subverted in real-life contexts, the critique of
anthropocentrism resurfaces in the reversed narrative behind the "Egret Immortal" in "Untitled".

Perhaps realizing that recalibration and reconstruction remain the optimal solution in a certain
sense, Hou Yijie embeds his understanding of repeating in the poet Bei Dao's line, "The Cape of
Good Hope has been discovered" from "The Answer". This not only serves as a shifted judgment
of historical slices but also offers viewers a new perspective of the in-between area: to re-
engage with the ever-changing present with a posture of half-awakening and half-exploration.

Stars are intensely burning fires, their sudden flare often illuminating the visual center of the
paintings, drawing all present into their light. This intentional setup by Hou Yijie in his creative
process is mirrored by the traces of erasure and modification in his works, forming a reasonable
overlay of actions. This process of repeated confirmation is uniformly recorded and evolves into a
visually deviant reality closer to the true situation. The simultaneous depiction of breaking through
complex situations and realism, alongside destruction and error, disrupts the monopolarity of
traditional aesthetics. Perfection is no longer the sole standard and has perhaps even become
a smooth facade. To artist Hou Yijie, imperfections do not overshadow the essence. Like this
magnetic field, the treasure named "self-reflection” will recalibrate our compass and guide our
path.
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